











QUEEN 

EMERALDAS 









IN SPACE, 
COUNTLESS 
MEN PURSUE 
THEIR HOPES 
AND AMBITIONS, 
GAMBLING THEIR 
FUTURES ON 
SELFISH DREAMS... 











THE FLEET I 
ENCOUNTERED 
WAS OF 

EXTRAORDINARY 

SIZE.. 
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I AM 

EMERALQAS. 
I LEFT THE 
CARAVAN 
WITH A 
HEAVY 
HEART... 
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SHIPS WITH 
INADEQUATE 
SHIELDING 
CANNOT 
TRAVERSE 
THIS 

CURRENT 
OF FIRE 
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THERE WAS 
NOTHING I 
COULP PO... 

I WATCHEP AS 
ZEPA'S SHIP 
BLINPLY POVE 
THROUGH 
THE SPIRALING 
PROMINENCE 
STREAM. 


HE 

PASSEP 
THROUGH... 
INPEEP 
HE PIP... - 


IT 1 : 
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FOR THE FIRST TIME, 

I HAP BEGUN TO 
UNDERSTAND THE HEART OF 
A MAN WILLING TO RISK HIS 
LIFE FOR HIS DREAMS... 
THE HEART OF A MAN WHO 
DIED FOR HIS DREAMS... 

A MAN WHO DIED WITH 
NO REGRET IN HIS MIND... 
WHAT I HAD WITNESSED 
WAS UNIQUELY BEAUTIFUL... 
AND ZEDA ALLOWED ME 
TO UNDERSTAND THIS 
WITHOUT SPEAKING A 
\ SINGLE WORD... 


HO 





















I DO NOT BELIEVE 
IN REINCARNATION, 
YET FOR ZEDA S SAKE 
I PRAYED THAT HE 
SHOULD BE REBORN 
ASA MAN AND 
ONCE MORE FULFILL 
HIS DREAMS. 











THE PAY WILL 
COME WHEN 
I JOIN THEIR 
NUMBERS, 
BURNING MY 
SOLITARY 








I AM EMERALDAS... 
AM OUTLAW WOMAS! 
WHO SHALL WANDER 
THE OCEAN OF STARS 
UNTIL THE FIRE OF 
MY LIFE FADES. 
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YET you 
CANNOT TOUCH 
THE HEARTS OF 
MEN, PEATH 
SKULL. 


MIUTANA// 






















DO NOT 

UNDBRBSTIMA TB 
MB. FIND A 
DIFFERENT 
PLANET. 
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SOMETHING'S 
INHONG WITH 
THAT SHIP! IT'S 
SCATTERING 
PARTS'! 




















THE DARK PLANET 
ALLOSAURUS, REALM 
OF THE BANDIT 
DEATH SKULL" 
TRESPASSING 
MEANS DEATHV 
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I'LL START 
WITH THAT 
PRECIOUS SHIP 
A' YOURS/ 
WATCH IT TURN 
TA ASH// 
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mo 




mi 



















REGRETS/ 
THAT'S WHAT 
HAVING POWER 
MEANS// 
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I AM EMERALPAS. 
TOGETHER WITH MY SHIR 
THE QUEEN EMERALPAS, 
I SHALL WANPER THE 
TEMEBROUS VOIP OF 
SPACE UNTIL TIME 
STANPS STILL, ANP THE 
FLAME OF MY LIFE 
IS EXTINGUISHEP. 
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you ARE A 

SECONP-CLASS CITIZEN 
THAT HAS YET TO BE 
ASSIGNEP TO A COLONY 
YOU PO NOT QUALIFY 
FOR A RESPECTABLE 
JOB WITHIN EARTH'S 
SPHERE OF 
INFLUENCE... ^ 
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AS I MOVED 
TO FACS THS 
PLANET AGAIN, 
I REALIZED 
THIS WAS NO 
ORDINARY 
WORLD.. 






AST 

APPROACHED, 

IT SHIMMERED LIKE 
AH IHSUBSTAHTIAL 
SHADOW... YET 
THE PLAHET WAS 
MOST DEFIHITELY 
THERE... 
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TO My 
SURPRISE, 
BELOW ME 
WAS A 

GREAT BLUE 
OCEAN... _ 
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AS I PLUNGED 
INTO THE SEA OF 
THIS STRANGE AND 
NAMELESS PLANET I 
WAS OVERCOME WITH AN 
INDESCRIBABLE DREAD... 
YET I NEVER IMAGINED 
I WOULD COME TO 
REGRET THIS DIVE... 
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ueu upu 
YOU SEEM PREPARED, 
EMERALDAS. 
SLOWLY, NOW... 
CONTINUE STRAIGHT 
DOWN THE 
WATERWAY... 



































































THEN 

DISEMBARK 

IMMEDIATELY. 
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WE'RE 

HERE/ 

















































228 













229 







































^ ^ 



















233 



232 




































237 














238 







































239 








2MO 

















2M1 

























2M2 

























2H3 











2MM 













2H5 























2M8 































251 





AMP YET, ISEMSE THE TIME HAS 
COME WHEMI MUST TELL A TALE 
I SPEAK OF THAT WHICH HAS MEVER 
BEEM TOLP, AMP WHICH MO OME HAS 
EVER HEARP. MV OWM STORY... 
AMP AFTER THIS TALE IS COMCLUPEP, 
MY SHIP AMP I WILL SET SAIL FOR 
OUR FIMAL VOYAGE, FROM WHICH 
WE SHALL MOT RETURM... 
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ZERA WAS THE SEVEMTH 
PLANET ORBITING THIS 
QUADRUPLE STAR, ON THE 
OUTSKIRTS OF ANDROMEDA... 
ON THE SURFACE OF 
THIS DESOLATE COLONY, 
SANDSTORMS RASED 
ACROSS AN EXPANSE OF 
BRONZED EARTH. 

A HARSH WORLD... 
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PUNK 

AGAIN/ 
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THE IMF 1MITS 
STARS SPARKLED 
WITH LIFE. THEY 
LOOKED LIKE 
IRREPLACEABLE 
JEWELS... 
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THE QUEEN EMERALDAS 
GLIDED BY WITH 
NO CONSEQUENCE. 
ZORBAK’S GRAVITY 
COULD NOT j 

^ HINDER HER { 
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YET FOR SOME REASON, HER 
MECHANISMS MALFUNCTIONEP. 
IHEARP A FAINT CRY. 

AN ACCIPENTI ABSOLUTELY 
COULP NOT HAVE PREPICTEP... 
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ship// you 

TRYING MY 
TALENTS?/ 
YOU PON'T QUIT 
FAKING RIGHT 
NOW, I'LL SHOW 
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you ARE A 
CONNOISSEUR... 
TO KNOW SO 
MUCH JUST BY 
LOOKING. 


IT'S... IT'S A 
WORK OF 
GENIUS. 
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HOW THAT MAM 
PEPARTEP MV SHIP IS 
ETCHEP FOREVER IM MY MEMORY. 
ICOULP MOT UMPERSTAMP WHAT 
HE WAMTEP HERE OF ALL PLACES. 

IM TRUTH THE MISSILES WERE 
MOTHIMS-I COULP HAVE IGMOREP 
THEM AMP FLOWM AWAY... 

BUT SOMEHOW THAT MAM HAP 
BECOME LOPGEP IM MY HEART. 

I WOULP WATCH AFTER 
HIM AWHILE MORE... 
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IPO MOT KMOW WHERE 
TOCHIRO AMP THE WARRIOR 
IM BLACK WEMT.. PEPARTIMG 
TRICERATOPS WITHOUT 
LEARMIMG THEIR PESTIMATIOM 
IS A PECISIOMI REGRET 
TO THIS PAY... 
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QUEEN VOL. 2 

EMERALDAS 

SPECIAL SHORT STORIES 



QUEEN voL. 2 
EMERALDAS 










PROBABLY 
THROWING 
HER OWN 
FASHION 
SHOW IN 
THE MIRROR 
ROOM TO 
KILL TIME, a 


WHERE'S 
THE CAP¬ 
TAIN? 


YOU'RE GIRLS, 
AREN'T you? 
Tipy youR- 
SELVES UP, 
FOR GOOP- 
NESS SAKE/ 


NO POINT IN 
GETTIN' ALL 
POLLEP UP, 
IS THERE? 


AH, 

SHAP- 

PUP/ 


PON'T 
COME 
CRYING 
TO ME 
LATER. 





















































PORING 
OVER THAT 
SUPER-SECRET 
TREASURE 
MAP. 


THE 

CAP¬ 

TAIN? 


POING 

WHAT? 


CAPTAIN// 


CAPTAIN 

6M6RAUCPAS// 


arm sea 


SAMISBA' 
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APPROACHING 
STARBOARP. 
THE SAME CLASS 
AS OURS. 


ANOTHER 

SHIPP 

NON¬ 

SENSE/ 


WHAT SHIP 
WOULP BE 
HERE, AT THE 
PINNACLE OF 
MT. EVERESTP/ 
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CRAP. 
SOMEONE 
MUST'A FEP 
HER A LINE 
OR TWO 
BEFORE. 


YOU THINK A 
BEAUTY LIKE 
ME'P GIVE A 
SAP SACK LIKE 
YOU THE TIME 
OF PAYP 
SHOVE OFF// 
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I CAN'T 
SEE THEM 
ANYMORE. 
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EN O OF SPECIAL. SHORT STORY #3 










SPECIAL. SHORT STORY #H 


IAW EMERALPAS. 

IHAVE SPENT A MOMTH FLOATING 
ABOVE THE PLANET HEAVY METAL 
IN MY SHIP THE QUEEN EMERALPAS 
HEREJS A PLACE I CAN NEVER 
FORGET NO MATTER HOW MUCH 
I WISH OTHERWISE..FOR THIS 
IS WHERE MY MEMORIES SLEEP 
FROZEN IN TIME.. 










HERE, I SAW 
SOMETHING I 
THOUGHT I WOULD 
NEVER SEE AGAIN. 
THE GRAVE MARKER OF 
MV YOUTH, LEFT BEHIND 
AS IF BY A MIRACLE... 
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if you 

90 WISH. 
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THERE WAS MO 
TIME TO STOP HIM... 
SOOM, THE EMTIRE 
SPACE AROUMP ME 
WAS FILLEP WITH A 
WHITE FLASH...AMP THE 
RESULTIM3 IMAUPIBLE 
SOUMP BECAME A 
TREMOR THAT 
SHOOK MY SHIP... 
























THE QUEEN EMERALPAS 
ANP I THEN PASSEP THROUGH 
THE CENTER OF A SPIRALING 
CLOUP-LIKE VORTEX FORMEP 
FROM THE PISSOLVEP 
PARTICLES OF ENERGY THAT 
WERE ONCE THEIR SHIPS. 

I FELT IT AS THEIR SHIPS PIERCEP 
MYRIAP HOLES IN MY BANNER 
OF A WHITE SKULL ON A 
FIELP OF REP BLOOP. 





AS I LOOKED BACK I 
SAW THE REMAINS OF THAT 
MAN HAP BECOME 
GLITTERING STARDUST AND 
FORMED A GREAT RING, REACHING 
OUT THROUGH THE UNIVERSE LIKE 
COSMIC FILAMENTS. NO MATTER 
HOW MANY TIMES I WITNESS IT 
SEEING BRAVE MEN LIKE HIM 
DIE BRINGS PAIN TO MV HEART 






ENP OF SPECIAL SHORT STORY #H 






Interview with Leiji Matsumoto 
About Queen Emeraldas 





About The Restoration and Revision of Previously Uncompiled Works 

I In this new, complete collection, not only have you drawn new covers, 
you have also included two short stories that had not previously been 
collected. 1 had heard that the original art for these had been lost, and 
you had to create copies from the published magazines. 

Matsumoto: We corrected the artwork using computers and did additional 
drawings by hand as needed, so it was practically good as new when we 
were done. 

I That must have required an immense amount of time and effort. It 
seems like the work of restoring just one of these corrected pages is a 
bigger job than just drawing a new one. And together, the two additional 
stories came to 54 pages... 

Matsumoto: It was a lot of work. We had to get rid of all the defects to 
restore it to its original form. Nowadays, having computers definitely helps, 
but to get it perfect you really have to get your own hand into it. Computers 
alone can't bring it up to that level. 

I That's fairly different from restorations done by publishers or printers. You 
actually had to draw in the places that were missing or defective in the 
printed copy. 

Matsumoto: It's a little different from what a retoucher has to do, isn't it? I 
remember that I had drawn it a certain way at the time, and I'm following 
the marks I'd made before to make corrections. Even though the angle 
at which I hold my pen and my grip are different now, I have to get it to 
resemble the original. What I mean is, it must be the same as before—I 
must bring it back. 

Your Fondness for Watercolors—A Favorite Since Childhood 

I I would love to hear about the process of creating new colored art for the 
cover of this release of Queen Emeraldas. 



Matsumoto: The materials haven't changed a bit since the old days. I 
use Sakura Mat transparent watercolor paints on regular illustration 
paper—the same as I did when I was a child. I even use the same 
brushes and other painting materials that I've used since I was in 
elementary school. 

I You must be one of the few manga artists who hasn't switched over to 
Copies or other art markers, and continues to use the same toots you've 
always used. 

Matsumoto: Used to be that in Japan, even if you were poor, you could 
at least afford to buy school supplies and stationary since they were 
cheap. This made it so any kid could draw things with art supplies. Art 
skills aren't dependent on the quality of your tools—it's actual practice 
and training that influences your skills—so from the time I was young, 

I made art with those painting materials, and after I discovered what 
worked best for me, I continued using those materials, and still use 
them today. Having expensive art supplies doesn't necessarily result in 
great art. 

I Though, an amateur would probably believe that more expensive paints 
produce better colors. 

Matsumoto: Sure, it's believable, but that's just not how it is. Use 
whatever materials or tools you like—whatever you can afford will be 
fine. From olden times in Japan, art materials like rice paper, sumi 
ink, and inkstones were cheaply available to the common people. That 
allowed for the creation of many artists. From Toba Sojo's Choju- 
jinbutsu-giga (Animal-Person Caricatures), to Hokusai and Utamaro— 
they all used those materials. There are also many historical writings 
about this, and from those writings we can understand just how 
quickly the education on those techniques evolved—especially rice 
paper. Without rice paper, there's not very much you can do. And the 
old rice paper is nicer in quality than the paper we typically use these 
days. It doesn't fall apart. Even in the post-war era when everything 
was in chaos, you could get about three sheets of rough, straw paper 
for 1 yen, so it was affordable. For 5 yen, you could get one or two 
sheets of illustration paper. Paint was 10 yen, and a brush was about 
7-8 yen. India ink was between 5-10 yen. India ink used to have a lot 
of hide glue in it back then, so you could paint color right on top of 
drawings that were done in ink. 


Japan was far from lacking in the ability to supply those types of things, 
so post-war recovery was swift. There were no shortages of art supplies. 
Writers used to tear off pieces of draft paper and use them to blow their 
nose! When you tell that to people from other countries, they act like you 
were tossing cash in the wastebasket! When a young person visited my 
studio from Southeast Asia, I heard from him, "My father told me I had to 
stop drawing manga." I asked, "Why?" And he answered, "Because it's so 
expensive!" And when I asked, "What's expensive about drawing manga?" 
he explained that all the supplies are imported from France and said, 
"Paper is a real luxury." "Ahh..." I thought, "that's no good." 

I Your color works have an unmistakable force and flavor that can 
only come from being painted by hand. They give a totally different 
impression than something that's been colored using computer software. 

Matsumoto: I'd say that as far as atmosphere goes, hand-made 
illustrations more clearly evoke a certain warmth. Facial expressions and 
expressing emotions are also important in illustration—so I feel that you 
have to be very careful when doing that, and doing it by hand is the way 
to go for that. Especially when drawing parts that are important, like the 
angle between the mouth and eyes. I don't think you can do it properly 
with CG. You need to use your hands to get it right. I think it is easier 
to depict personality and capture emotional expression when drawing by 
hand. 

Thoughts About Your Characters 

| So you drew Queen Emeraldas when you were in your 20s, right? 

Matsumoto: Indeed. First I did Space Pirate Captain Harlock, and then 
right after that I did Queen Emeraldas. To be honest, at the time I thought 
emeralds were red. That's why I drew her wearing red clothing (Laughs). 

It wasn't until I saw a movie about emerald mining called Green Fire that 
I realized emeralds are green. It was a shock, but what could I do about 
it then? Besides, recently a researcher wrote that, given what we know 
of the ways elementary particles and atoms can be arranged, there must 
be red emeralds somewhere in the universe. I was relieved to hear that. 
Emeraldas needs her red clothing. It's one of the things that sets her apart 
visually from Harlock. 



| Tell us about who your model was for Emeraldas. 

Matsumoto: In my work, you won't see a lot of frail women who break 
down crying. Emeraldas is a representative model of a strong woman. 

She never whines, and she's a fearsome figure when angered. But being 
fearsome is not all there is to her; there is a gentleness and compassion 
hidden within the depths of her heart. Actually, throughout my life, there 
have always been many women with these qualities around me (Laughs). 
The type of woman that I've always admired—a strong, yet gentle 
woman—is my model for Emeraldas. And of course, this inspiration isn't 
limited to Emeraldas—the characters Harlock and Tochiro were also born 
from friendships I had as a young boy. 

Since I was young, I was blessed with many interesting friends and 
classmates, and so they've naturally appeared in my drawings at some 
point. When I was creating I Am a Man [ Otoko Oidon ] and The Great Tale 
of the 4 1/2 Tatami Mat Room [ Ganso Daiyojohan Omonogatari ], I was 
staying in a boarding house. I was pretty broke, but I was blessed with 
great friends at the boarding house. A few of those guys ended up in my 
characters. I was able to draw those stories because of the great friends 
I had then. The stories then went from a 4 1/2 tatami mat room to outer 
space. In fact, they share common threads. Really, Emeraldas, Harlock, 
Tochiro, Tetsuro, Maetel—they're all part of the same story. It's all a story 
that goes back for generations, and continues all the way to outer space. 
It's all related. A never-ending tale of generations upon generations 
of close friends and lovers wandering the universe. And everything is 
interrelated. 

In Captain Harlock, Galaxy Express 999, and Queen Emeraldas—when 
something happens, Harlock and Emeraldas come to save someone or 
offer their support. That's the story. These stories and characters are all 
bound by threads of fate going back to their ancestors—they're all friends 
on a journey that goes back for generations, and will go on forever. 


Recorded on September 17th, 2009. 





















A GLOBAL TRIBUTE TO 
THE MIND BEHINB AKIRA 



A celebration of manga legend Katsuhiro Otomo from more than 80 
world-renowned fine artists and comics legends 
With contributions from: 

- Stan Sakai 

- Tomer and Asaf Hanuka 

- Sara Pichelli 

- Range Murata 

- Aleksi Briclot 
And more! 

168 pages of stunning, full-color art 



© MASH R00M Co., Ltd./ Kodansha Ltd. All rights reserved. 


































cM^eum GljosttfieLddij 

By Kazuhiro Fujita 

Deep in Scotland Yard in London sits an evidence room dedicated to the greatest 
mysteries of British history. In diis “Black Museum” sits a misshapen hunk of 
lead—two bullets fused togedier—die key to a wartime encounter between Florence 
Nightingale, die modier of modern nursing, and a supernatural Man in Grey. This 
story is unknown to most scholars of history, but a special guest of the museum will 
tell the tale of The Ghost and the Lady... 

Praise for Kazuhiro Fujita’s Ushio and Torn 

“A charming revival that combines a classic look with modem depth and pacing... Essential viewing 
both for curmudgeons and new fans alike.” — Anime News Network 

“GREAT! The first episode of Ushio and Tora captures the essence of'90s anime.” — IGN 


© Kazuhiro Fujita/Kodansha Ltd. All rights reserved. 












© Hiroyuki Takei/Kodansha Ltd. All rights reserved. 



In medieval Japan, a bell hanging on the collar is a sign that a cat 
has a master. Norachiyo's bell hangs from his katana sheath, but he is 
nonetheless a stray — a ronin. This one-eyed cat samurai travels across a 
dishonest world, cutting through pretense and deception with his blade. 


New action series from Hiroyuki Takei, creator of 
the classic shonen franchise Shaman King! 

















































Japan's most 
powerful spirit 
medium delves 
into the ghost 
world's greatest 
mysteries! 



Both touched by spirits called yokai, 
Kotoko and Kuro have gained unique 
superhuman powers. But to gain her 
powers Kotoko has given up an eye 
and a leg, and Kurd's personal 
life is in shambles. So 
when Kotoko suggests 
they team up to deal 
with renegades from 
the spirit world, Kurd 
doesn't have many other 
choices, but Kotoko might just 
have a few ulterior motives... 


STORY BY Kyo SHIRODAIRA 
art by CHASHIBA KATASE 


Story by Kyo 
Shirodaira, famed 
author of mystery 
fiction and creator of 
Spiral, Blast of Tempest, 
and The Record of a 
Fallen Vampire. 


© Kyo Shirodaira/Kodansha Ltd. All rights reserved. 
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' ' i k }■ fill' 

By Shuzo Oshimi 

From the creator of The Flowers of Evil 

Nothing interesting is happening in Makoto Ozaki's first year of high 
school. His life is a series of quiet humiliations: low-grade bullies, unreliable 
friends, and the constant frustration of his adolescent lust. But one night, 
a pale, thin girl knocks him to the ground in an alley and offers him a 
choice. Now everything is different. Daylight is searingly bright. Food 
tastes awful. And worse than anything is the terrible, consuming thirst... 




Praise for Shuzo Oshimi's The Flowers of Evil 

"A shockingly readable story that vividly—one might even say queasily—evokes the fear 
and confusion of discovering one's own sexuality. Recommended." —The Manga Critic 

"A page-turning tale of sordid middle school blackmail." —Otaku USA Magazine 
"A stunning new horror manga." —Third Eye Comics 













Feckless high school student Tatara Fujita wants to be good at 
something—anything. Unfortunately, he's about as average as a slouchy 
teen can be. The local bullies know this, and make it a habit to hit him up 
for cash, but all that changes when the debonair Kaname Sengoku sends 
them packing. Sengoku's not the neighborhood watch, though. He's a 
professional ballroom dancer. And once Tatara Fujita gets 
pulled into the world of ballroom, his life will never be the 
same. 



Tomo Takeuchi/Kodansha Ltd. All rights reserved. 
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